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Wind Ensemble
The Banks of Green Willow …………………… George Butterworth, arr. Robert Longfield
Written by British composer George Butterworth in 1913, this classic work is based on two folk songs: The 
Banks of  Green Willow and Green Bushes, the latter also appearing in works by Grainger and Vaughan Williams. 
This composition remains his most popular and is regarded as an anthem for unknown soldiers.

English Folk Song Suite …………………………………………………………… Ralph Vaughan Williams
 movement i: March

English Folk Song Suite was commissioned by the band of  the Royal Military School of  Music. It premiered on 4 July 1923, 
at Kneller Hall with H.E. Adkins conducting. The first movement of  the suite contains many different folk songs from the 
Norfolk and Somerset regions of  England, including Seventeen Come Sunday, Pretty Caroline, Dives and Lazarus. Historically, the 
suite is considered  to be a cornerstone work in wind band literature, and is regarded as one of  the first “serious” works for 
the wind band.

Bandancing ……………………………………………………………………………………… Jack Stamp
movement i: City Shuffle
movement ii: Tango 

program note from the composer: In writing Bandancing, I wanted to fuse elements of  popular dance to my own 
 harmonic style—to write a “suite of  New American Dances.” The first movement, City Shuffle, is a type of  funk with 
 frequent meter changes. I intended to write a twelve-note tango bass line for the second movement, but only got ten notes 
out of  it. The performance should by sultry and remind the listener of  the dancer in the red dress in Lord of  the Dance.

Highlights from Les Misérables ……………………………… Claude-Michel Schonberg, arr. Johnnie Vinson
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Symphonic Band Wind Symphony
Champions Rising ……………………………………………………………………………………Adrian B. Sims

Champions Rising is about persistence, resilience, and achieving excellence. The composition summarizes the journey through 
 challenges and setbacks, culminating ultimately in victory. We are all champions in one form or another, striving toward our 
goals. It is the composer’s intent for this work to inspire others to achieve their dreams beyond what they ever thought possible.

The Two Hand Slow  Jam ………………………………………………………………………………Galutau Aga
PERCUSSION SECTION

Chorale from Prelude, Chorale, and Fugue …………………………………… Johann Sebastian Bach, arr. Abert
BRASS SECTION

The Lost Lady Found …………………………………………………… Percy Aldridge Grainger, arr. Micahel Sweeney
WOODWIND SECTION

Arranged from Percy Grainger’s Lincolnshire Posy, the folksong The Lost Lady Found is a light and dance-like style piece that tells 
the story of  a young woman stolen away by gypsies and missing for years. Her uncle is wrongly accused in the disappearance but 
is rescued from the gallows at the last minute when the “lost lady” is found and brought back by her sweetheart. 

How to Train Your Dragon …………………………………………………………John Powell, arr. Johnnie Vinson
Highlights from the Motion Picture
How to Train Your Dragon is a 2010 American action-fantasy film produced by DreamWorks Animation. Loosely based on 
the  British book series of  the same name by Cressida Cowell, the film stars the voices of  Jay Baruchel, Gerard Butler, and 
 Christopher Mintz-Plasse, among others. The story takes place in a mythical Viking world where a young Viking teenager 
named Hiccup aspires to follow his tribeʼs tradition of  becoming a dragon slayer. After finally capturing his first dragon, and with 
his chance at last of  gaining the tribe's acceptance, he finds that he no longer wants to kill the dragon and instead befriends it. 
This fantastic arrangement for band recreates all the inspiration from the movie. Its sweeping melodies and bombastic fanfares 
 transport its listeners to an ancient Viking village, swarmed with dragons!

Everybody Sang (In a Universal Language) ……………………………………………………… Jack Wilds
1. China
2. Mexico
3. Bulgaria

Everybody Sang was commissioned to be performed at the Midwest Band and Orchestra Clinic and celebrates diversity and 
connections through music. One of  the things that truly connects all cultures is the tradition of  music-making, with singing being 
a central component of  building community with one another. A famous Leonard Bernstein quote says “In the olden days, 
everybody sang. You were expected to sing as well as talk. It was a mark of  the cultured man to sing.” The hope of  the composer 
is that the three movements will connect our audience in appreciating the diverse and beautiful human tradition of  folksong.

Come Thou Fount of Every Blessing ……………………………………………………… Randall D. Standridge
Randall Standridge chose the reverent yet somewhat sad-sounding hymn Come Thou Fount of  Every Blessing to arrange for band in 
honor of  the life and influence of  his grandmother, who passed away in 2012. Standridge states,

After her death, I found myself  unable to write/compose for some time. It was during this time of  grief  I began 
writing this setting of  my favorite hymn, Come Thou Fount of  Every Blessing. The piece took me over a year to compose, 
a year I spent dealing with my grief  and intensely studying the pieces that I feel represent the very best hymn-song 
settings in the concert band repertoire. I have never labored so long on a piece of  music, but I felt this one had to 
be as close to perfect as I could manage. I find the words and meaning behind this beautiful hymn to be especially 
meaningful… it is from them, our parents, and all our forbearers from which the blessings of  our lives flow.

Blue Mambo ………………………………………………………………………………………… Michael Sweeney
Blue Mambo was commissioned by the Woodward Academy Middle School Advanced Band, directed by Aaron Hill. Founded 
in 1900, Woodward Academy is the oldest independent school in Atlanta and the largest in the continental United States. In its 
early years, the school had a cordial relationship with the country of  Cuba, resulting in a number of  Cuban students attending. 
Honoring this history and looking to the future,   employs the mambo dance style, which developed in Cuba.
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